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ABSTRACT
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Contemporary Music, Art and Technology, focusing on its editorial policies,
structure, and research profile within the broader context of regional
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and global academic publishing related to music and arts. Through an
analysis of fourteen issues published between 2018 and 2025, the paper
traces the journal’s development, its transdisciplinary orientation, and
its commitment to open-access publishing. It further examines how the
journal’s “technoscape” connects artistic research, music, and technology;,
positioning INSAM Journal as both a platform for independent scholarly
expression and a site of regional collaboration and exchange. The study also
reflects on the challenges and significance of maintaining an independent,
digitally based, and transdisciplinary journal in the contemporary
landscape of the humanities.

Keyworps: INSAM Journal of Contemporary Music, Art and Technology,
contemporary humanities, open access, art and technology, post-Yugoslav
context.

ATICTPAKT

Papg npyka cBeobOyxBartaH mpernen vacomnuca INSAM Journal of
Contemporary Music, Art and Technology, ¢ pokycoM Ha HberoBy ypefHu-
YKy HOUTYUKY, CTPYKTYPY U UCTPa>KMBAYKM IPOPI Y LIMPEM KOHTEKCTY
PErMoHaHOT U II00aJHOT Hay4YHOT n3gaBamTsa. Kpo3 aHanmusy derp-
HaecT OpojeBa, o0jaBbeHnx nsmehy 2018. n 2025. roguHe, y YWIaHKY ce
IIpaTe pa3Boj YacOINCa, HeroBa TPAaHCAMCUUIUIMHAPHA OpUjeHTalja I
nocsehenoct oTBopenoM npuctyny. Takobe, pasmarpa ce Ha Kojyu HAYMH
»TEXHOIIej3a)k” JacoIyca IOBe3yje YMeTHNYKA UCTPaXkKMBamba, MY3UKY
U TeXHOJNOTWjy, mosuuyonupajyhu INSAM xao nnardpopmy Koja Heryje
He3aBJMCHY HAay4YHV M3pa3 ¥ PEeTMOHA/IHY Capajiiby ! pasMeHy. Y YIaHKY
ce Takohe MpoMmI/ba 0 M3a30BMMa ¥ 3HAYAjy Offp>KaBarba He3aBVICHOT,
AUTUTATHOT M TPAHCAVICHVIIIMHAPHOT YacOINca Y CaBPeMEHOM XyMaHU-
CTUYKOM KOHTEKCTY.

KnyyaHE PEUn: INSAM Journal of Contemporary Music, Art and Technology
[Yacouuc MHCAM 3a caspemeHy My3uky, YMeWiHOCHi U UiexXHOMOIUjy],
caBpeMeHa XyMaHMCTMKA, OTBOPEHU IMPUCTYI, YMETHOCT U TEXHO/IOTHja,
HIOCTjYTOCTIOBEHCKM KOHTEKCT.

Aiming to establish a distinctive platform for academic research in music
and arts in relation to technology, the INSAM Journal of Contemporary Music,
Art and Technology (also: INSAM Journal) was founded in August 2018 by the
INSAM Institute for Contemporary Artistic Music in Sarajevo, Bosnia and
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Herzegovina.! From its inception, the journal cultivated an international profile
through the collaboration of its two co-founders: Hanan Hadzajli¢, a composer
and flutist based in Sarajevo, who conceived the journal’s initial concept, and
Bojana Radovanovi¢ Suput, a musicologist and art theorist from Belgrade,
who organized the editorial team and assumed the role of editor-in-chief. The
journal’s goal to “encourage interdisciplinary and transdisciplinary approaches
and innovative views” in “dealing with topical issues in contemporary art music,
visual and performing arts, and technology” (INSAM Journal, n.d.) was reflected
in the inclusion of established younger-generation experts from the ex-Yugoslav
region in the Editorial Board,* as well as in cooperation with an international
pool of advisors and reviewers from the very beginning. The INSAM Journal
has brought together scholars, performers, and artists who have demonstrated
initiative in artistic research and in the theoretical and scholarly articulation of
their own artistic production, including musicologists, composers, art and media
theorists, aestheticians, and performance-studies scholars.

In this article, we provide an overview of the INSAM Journal’s policies,
editorial practices in curating themes for every issue, structure, academic
profile, and research published to date - complemented by a complete bib-
liography of the journal® - situating it within the context of contemporary
regional and global scholarly publishing, with a particular focus on periodicals

! The INSAM Institute was founded in 2015 as a citizens’ association in Sarajevo, as a unique

and pioneering organization that provides a platform for interdisciplinary and transdisciplinary
research in contemporary music and art in Bosnia and Herzegovina. Given its grassroots
character, the term “institute” in its name reflects the founders’ determination and commitment
to the selection of members and associates, as well as to the approach to the research subject,
rather than the organizational structure, resources, or obligations typical of accredited scientific
institutes and research organizations in the region. Aside from the INSAM Journal, the Institute
supports academic research in art, publishes musical scores and academic research, organizes
concerts, performances, exhibitions, competitions, lectures, and masterclasses, and supports
projects of young artists and transdisciplinary researchers. It is organized in seven departments:
Composition, INSAM Sound Lab, Musical Robots Research Lab, Instrumental Interpretation,
Transdisciplinary Research in Art, Archive, and INSAM Visionary Platform.

> The Editorial Board has remained largely consistent since the journal’s first issue, including
Hanan Hadzajli¢, Alier Sijari¢, Dino Residbegovi¢, Lana Sehovi¢ (Bosnia and Herzegovina),
Milan Milojkovi¢, Milo$ Bralovi¢, and Ana Pordevi¢ (Serbia), Aneta Stojni¢ (United States),
Rifat Alihodzi¢ (Montenegro), Ernest Zenko (Slovenia), with editorial assistants Andrea Andrle
(2018) and Rijad Kaniza (2019-) from Bosnia and Herzegovina.

*  Aside from outlining the themes and subjects addressed in the journal, the bibliography also
provides insight into the (Inter)Views section, which features interviews and essays by artists,
composers, and researchers central to the issue’s theme or the field more broadly. Note: To avoid
duplicating references of INSAM Journal texts, readers are referred to Appendix 1. Bibliography
for article details. Only sources directly quoted in the text appear in the List of References.
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dedicated to research on music and art. The analysis of the journal’s content
is conducted with attention to the broader context of regional cooperation,
independent scholarly publishing, the growing marginalization of science, and
the transdisciplinary approach to music, art, and technology.

OPEN SCIENCE, POSITIONING IN
THE PUBLISHING NETWORK, AND STRUCTURE

After the first issue, published in December 2018, the journal adopted a
regular semi-annual publication schedule and remained committed to pub-
lishing exclusively in digital form. For a small, independent publisher such as
the INSAM Institute, whose editorial team works on a voluntary basis, this
decision not only reduced production costs by eliminating printing expenses
but also enabled a more efficient and timely publication process.

One of the key features of this journal is reflected in the fact that, since its
founding, the INSAM Journal has positioned itself as an advocate of and an
active participant in open science and open access publishing (see Radovanovi¢
2019). In line with the emancipatory policy of the INSAM Institute, from the
outset, the journal has provided free access to all published articles on its web-
site, without charging the authors publication fees. This approach reflects both
a principled commitment to the democratization of knowledge and a conscious
resistance to the exploitative practices of commercial publishing houses.

The open access movement itself has deep roots, dating back to the emer-
gence of scholarly journals in the seventeenth century (cf. Bjork 2017, 102-103),
but gained urgency in the digital era of accelerated communication and the
growing dominance of commercial publishers.* In the regional context of the
post-Yugoslav academic space, INSAM Journal adopted the same access policies
as the most reputable and long-standing humanities and social science journals,
most of which are financially and structurally supported through their publish-
ing institutions (state universities, research institutes, professional associations)
and provide free access to their publications. In opposition to the international
commercial publishing, this tradition, rooted in the socialist postulates of the
academic publishing driven by the leading research institutions and funded by
the line ministries and state research funds, has enabled the region to maintain a

4

Commercial enterprises entered scholarly publishing during the Cold War in the USA, and
since the mid-1980s, they have profited by restricting access to publicly funded research and
imposing high subscription or publication fees while compensating neither authors, editors, nor
reviewers (Yiotis 2005, 157-158). This prompted responses within academia, leading to a rise of
open-access initiatives and platforms (Yiotis 2005; Royster 2016).
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relative independence from the commercial publishing industry and to ensure the
availability of scholarly work to both experts and the broader interested public.

Paired with open access, which enables greater global visibility, timely in-
clusion in relevant and reputable academic journal platforms and repositories
is of great importance. The intention to gain recognition through the quality
of published articles, an innovative approach, and regular publication has been
at the core of the INSAM Journal’s swift admission in several such reposito-
ries and catalogues: RILM (Répertoire International de Littérature Musicale)
in 2018; CEEOL (Central and Eastern European Online Library) in 2019; and
DOAJ (Directory of Open Access Journals) and ERIH PLUS (European Reference
Index for the Humanities and Social Sciences) in 2022.

As mentioned, the INSAM Journal emerged within a local and regional aca-
demic context and a journal network largely grounded either in the ex-Yugoslav,
predominantly socialist experience, or in the post-Yugoslav one, with researchers
striving to (re)generate the scholarly production of individual states on topics
of music and art. Examples of the first category appear sporadically in music
journal Zvuk [Sound] (1955),° as well as in the first fully academic journals:
Musicological Annual (1965), published by the Department of Musicology at the
Faculty of Arts, University of Ljubljana, and Arti Musices (1969), published by
the Institute of Musicology of the University of Zagreb Academy of Music;® both
journals represented pioneering efforts in musicological publishing in former
Yugoslavia (Cvetko 1965; Andreis 1969). Launched in Zagreb in 1970 with a
strong ambition to build an international editorial team and attract authors
and readers from across Croatian and wider Yugoslav borders, International
Review of the Aesthetics and Sociology of Music - IRASM’ became one of the

> 'The journal Zvuk was founded and published as a private journal (1932-1936) in Belgrade,
where it was later re-established in 1955, continuing the tradition of the pre-war Zvuk with
its first editor, Stana Puri¢ Klajn, published by the Union of composers of Yugoslavia. It was
subsequently published in Sarajevo (1967-1988) and Zagreb (1989-1990).

¢ Since 1992, Arti Musices has been published by the Croatian Musicological Society, the
Department for History of Croatian Music of the Croatian Academy of Sciences and Arts, and
the Zagreb University Academy of Music.

7 'The initial name of the journal, International Review of Music Aesthetics and Sociology,
changed already in 1971. Analogously to the Arti Musices, IRASM was initially published by
the Institute of Musicology of the Academy of Music in Zagreb, and with the support of the
International Committee for Aesthetic Studies. The Institute in question, however, was not
officially founded as such: “The little unit responsible for that work was formally established and
called, quite inappropriately, the ‘Institute of Musicology™ (Supici¢ 2019, 7). In 1992, Croatian
Musicological Society joined and finally took over the main role in publishing the IRASM, with
Croatian Academy of Sciences and Arts and Academy of Music as co-publishers (“mostly for
moral and logistic support,” see: Tuksar 2019, 366).
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first journals worldwide to address the fields of music aesthetics and the sociol-
ogy of music simultaneously (Supic¢i¢ 1970, 3). In addition to IRASM’s goal and
success in garnering both local and international scholarly attention by publish-
ing high-quality studies in English, German, and French, and by providing a
platform for new approaches in musicological research, parallels between this
journal and INSAM Journal can also be drawn with regard to the ambitious,
enthusiastic, and volunteer-based work of a small group of individuals who
strove to develop the journal from its modest beginnings (cf. Supici¢ 2019, 7).
During the next couple of decades, efforts to create a joint academic periodical
for the performing arts could be seen in journals such as Zbornik Matice srpske
za scenske umetnosti i muziku [Matica Srpska Journal for Stage Arts and Music],
founded in Novi Sad in 1987 by Matica Srpska.

The other category includes journals established after the disintegration of
the SFR Yugoslavia within its successor states, which, in the following decades,
have enriched not only local music scholarship but also the regional and broader
international fields. In Serbia, the first issue of the “Novi zvuk” — Internacionalni
casopis za muziku] [“New Sound” International Journal of Music], published by
the Union of Yugoslav Composers’ Organizations (SOKOJ) marked both the end
of the Yugoslav journal Sound and a new beginning (Veselinovi¢-Hofman 1993,
5). The journal was later published by the Music Information Center (SOKOJ-
MIC, 1998-2009), and after several issues co-published with the Department of
Musicology of the Faculty of Music in Belgrade (2007-2008), the Department
has assumed the role of sole publisher of the New Sound. Further efforts ap-
peared as the need for scholarly publishing in music grew. As a musicologist,
composer, pedagogue and the editor-in-chief of the first issue of Casopis za
muzicku kulturu “Muzika” [Journal for Music Culture “Muzika”], a newly
founded journal published by the Academy of Music in Sarajevo, Ivan Cavlovi¢
wrote: “By establishing this journal, a lack of serious writing on music has been
overcome, and a great cultural and historical gap has been filled” (Cavlovi¢ 1997,
7; cf. Muzikolosko drustvo FBiH, n.d.). The motives for establishing Muzikologija
[Musicology] - the journal of the Institute of Musicology SASA in Belgrade - in
2001 were likewise manifold. In addition to regularly publishing research on
musical heritage for domestic and international audiences, there was a need for
connection, discussion, inclusion, and exchange between Serbian musicologists
and foreign experts (“Editorial” 2001, 10).

The beginning of the second decade was marked by foundation of a jour-
nal that, in terms of its broad scope, disciplinary approach, and positioning of
media and technology as an invaluable subject, would become one of the most
significant role models for the INSAM Journal: the AM Journal of Art and
Media Studies, established in 2012. As emphasized in the Editors’ Foreword,
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AM Journal “is a scientific journal for the theory of art, media studies, cultural
studies, general sciences of art, philosophy of art, and contemporary aesthetics
with interdisciplinary and international orientation [...] towards interdiscipli-
nary studies of art theory, comparative media studies, studies of new media,
and studies of artistic and media cultures” (Suvakovi¢ and Dakovi¢ 2012, 6).
This journal’s focus on the relationship between artistic production and media
studies undoubtedly influenced the INSAM Journal’s conceptualization of its
relation to technology; the other key idea regarding the journal setup concerns
the grouping of different artistic fields, especially the performing arts.®

Conversely, by consciously or intuitively centering on music and the
performing arts, and by engaging with issues of contemporary creative
practice, the INSAM Journal aspires to stand alongside leading international
publications such as Computer Music Journal, Organised Sound, PAJ: A Journal
of Performance and Art, Leonardo Music Journal, and the Journal of Music,
Technology & Education, which, by contrast, benefit from the institutional and
financial support of major commercial publishers like MIT Press, Cambridge
University Press, or publishing companies such as Intellect.

From the outset, the INSAM Journal has been organized into four sections:
(Inter)Views, Main Theme, Beyond the Main Theme, and Reviews — a structure
that is somewhat generic among the previously mentioned regional journals.
Occasionally, the Students’ Papers section is also included. The Main Theme
section is central to every issue, and it is always predetermined with a dedicated
and timely call for papers, while the Beyond the Main Theme section features
original scholarly articles, review articles, and scholarly analysis/debates that
do not address the main subject. The (Inter)Views section is organized more
freely, as it introduces interviews with relevant figures, as well as short essays,
manifestos, and comments that also relate to the issue’s main theme, and
are written by artists, theorists, and other public figures. As customary, the
Reviews are dedicated to new publications, scientific conferences, and music
and artistic events from the region and beyond.

In the fourteen issues published until the moment of writing of this article,
the Editorial Board has invited contributors to participate in the following research
topics: Process in Art, Technology, and Theory (1), Artificial Intelligence in Music,
Arts, and Theory (2), Retro Tendencies in Music, Art, and Theory (3, guest editor:

8 Given the specific structure of the Academy of Arts in Novi Sad, which encompasses three
departments — the Department of Dramatic Arts, the Department of Music, and the Department
of Fine Arts — it is not surprising that, alongside the Matica Srpska Journal for Stage Arts and Music
already mentioned, the Academy also established a new journal in 2013: Zbornik radova Akademije
umetnosti [Collection of Papers of the Academy of Arts], dedicated to researching various artistic fields
from multiple disciplinary perspectives.
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Milan Milojkovi¢), Human-Machine Collaboration in Music, Arts, and Theory
(4), Music, Art, and Technology in the Time of Global Crisis (5), Music, Art, and
Humanities in the Time of Global Crisis (6), Music, Art and Mental Health in
the Time of Global Cirisis (7), Fighting for the Attention: Music and Art on Social
Media I and II (issues 8 and 9), Technological Aspects of Contemporary Artistic
and Scientific Research I and II (issues 10 and 11), Artificial Intelligence in Music,
Arts, and Theory Revisited (12), New Technologies and Social Media in Art and
Music Pedagogy (13), and New Technologies in Contemporary Music (14).

The contributors come from across the globe, representing a wide spectrum
of backgrounds and disciplines. Their profiles range from scholars in the social
sciences and humanities — such as musicologists, ethnomusicologists, art the-
orists, art historians, philosophers, media scholars, and sociologists of culture
and politics - to practitioners and artists, including composers, sound artists,
multimedia artists, instrumentalists, music producers and engineers, curators,
pedagogues, and others whose work embraces interdisciplinary and transdis-
ciplinary approaches. Journal’s policies also recognize the visual aspects of the
featured works, resulting in contributors also being featured on the cover.

Given that the journal is exclusively published in digital/online format, its
visual identity has become a key marker of recognition. The logo was originally
adapted from a design created for the INSAM Institute, but the idea was to also
feature different artists’ work and striking images stemming directly from the
main theme, the articles, and the figures that the authors themselves contributed
to the issues. In that way, throughout the years, Milan Suput’s design for the
cover has been complimented by works of various digital or visual artists such
as Felix Rotschild, Kim Diaz Holm, Franziska Rittiger, and Aurielle.ai; by pho-
tographers capturing artistic processes, including Sougwen Chung’s Exquisite
Corpus (issue No. 4), Thea Soti, Nefeli Papadimouli, and Youssef Chebbi (No.
6), Ajla Salki¢ (In situ performance of two wall drawings of Sol LeWitt, Sarajevo,
2021; No. 7), Joe Beedles’ laser performance Additive Duality photographed by
Matteo Favero, and Nela Hasanbegovic’s Self-Replication (No. 12). In addition,
the covers have featured authors’ own visual contributions, such as Milan
Milojkovi¢’s photograph Kim-1 klon and Rijad Kaniza’s MagDi-gi-tana V3.cs, as
well as Al-generated works, including The Puppyslug Nebula (No. 2) and Photo
from the premiere of the opera Third Bullet by Vojislav Vuckovié, created with
DALL-E at the initiative of Milan Milojkovi¢.?

®  'This visual excerpt from this non-existing opera by Serbian composer Vojislav Vuckovi¢

(1910-1942) came about from Milojkovi¢’s text exploring ChatGPT’s “success” on a musicology/
music history exam with a goal to “raise awareness of this kind of synthetic history of music that
is available to us” (Milojkovi¢ 2023, 53).
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Figure 1. INSAM Journal’s cover collage. Cover design: Milan Suput. On the covers:
Devine Lu Linvega / NASA, The Puppyslug Nebula, courtesy of NASA and Google
DeepDream (top left), Sougwen Chung’s Exquisite Corpus (top right), Tiamat
by Kim Diaz Holm (bottom left), Stark Gleaming Glamour: From Arc Reactor to
Diamond Radiance by Aurielle.ai (bottom right).
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THE INSAM JoURNAL'S TECHNOSCAPE — A RHIZOMATIC
NETWORK OF TECHNOLOGY IN ART(S)

By analyzing the content of the Main Theme and Beyond the Main
Theme sections in the fourteen individual issues of the INSAM Journal of
Contemporary Music, Art and Technology (from December 2018 to July 2025),
we gained an insight into the rhizomatic network of research on technologies
and arts, which we are here naming the “INSAM Journal’s technoscape.”"
This rhizomatic structure owes its nodes and connections not only to the
subjects under study, but also to the inherent inter- and transdisciplinarity of
the approach itself. Complex technological developments that both shape and
are shaped by music and art demand from researchers “creative solutions”
in terms of methodology and the factors to be considered (Bernstein 2015,
10). Consequently, traditional disciplinary logics prove insufficient, requiring
scholars to move between, across, and beyond individual fields (Nicolescu
2014, 187) in order to offer a more comprehensive account of the consequenc-
es and realities arising from the interplay of art and technology. A detailed
discussion of inter- and transdisciplinarity and an analysis of the various
ways in which contributors examine their subjects beyond strict disciplinary
boundaries exceeds the scope of this study, especially since it is a matter of
differently interpreted, but not always clearly separated concepts. However, it
is still necessary to efficiently point out the main differences between them, as
well as to underline the organic manner of developing suitable and individ-
ual approaches to different subjects within the INSAM Journal issues. While
interdisciplinarity has historically been seen to nurture disciplinary exchange,
openness, and equal representation and benefit with a goal of addressing
complex problems and questions (cf. Thompson Klein and Philipp 2023),
transdisciplinarity has been conceptualized since the 1980s as “the semantic
and practical unification of the meanings that traverse and lie beyond different
disciplines” (Nicolescu 2002, 149, as cited in: Vilsmaier, Mer¢con and Meyer
2023, 382). The necessity to seek a methodological path beyond disciplines can
be understood as particularly logical in the context of contemporary dialogue
between music, art, and technology. Technological development has influenced
not only artistic production, but also participation in knowledge production
that makes space for contributors beyond institutionalized science actors,

10" The term “technoscape” was first used by Arjun Appadurai (1996) to explain the flow of
technology within cultural dimensions of globalization. In this case, the term is used for the
purpose of comprehensively encompassing the diversity and interrelationships of interests in
technology, forming a specific landscape with rhizomatic properties.
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bringing together “(participatory) action research, intervention research, inte-
gration and implementation science, science of team science, citizen science,
and artistic research, amongst others” (Vilsmaier, Mercon, and Meyer 2023,
384-385), which is especially relevant to discourses and research published in
the INSAM Journal.

The spectrum of technologies under scrutiny within the journal is quite
broad and covers themes from “obsolete” technologies placed in a new context
of use (e.g. 8-bit machines, magnetic tapes, or analog synthesizers) to some
first-order approaches to contemporary or recently popular technologies (e.g.
various applications and subsets of artificial intelligence, the expanded field of
music and performance, multi- and transmediality).

Within various, predominantly techno-utopian or transhumanist dis-
courses, technology is often framed as both an extension and a reconfiguration
of human creativity. INSAM Journal approaches technology not merely as a set
of engineering inventions, but sifts it through an academic, artistic, discursive,
and pedagogical sieve. Its specificity is that, for the most part, each article is
exclusive in terms of categorization by field or topic of research; the phenom-
ena covered are inevitably multi-categorical, and this becomes clear almost
on a self-explanatory level. Accordingly, the classification - applied here with
reference to all the articles published in the journal, only some of which are
mentioned - is based on the authors’ choice and was realized according to
types of technologies and their aesthetic, ethical, social, and artistic conse-
quences. As such, it covers artificial intelligence (AI), machine learning and
its subsets, digital liveness and disembodiment (including vocaloids, ghosts,
or fictional characters), a vast space of retro technologies (analog and digital;
focused on computerization and recontextualization), internet- and web-based
praxis, social media, sound-driven research, art(s) education and pedagogy,
multimedia (with extensions), and much else.

In the first instance, the conceptualization and contextualization of AI"
in music and art traverses multiple ontological registers, from non-human
animals and robots to algorithmic systems, virtual entities, and multimedia.
Starting with machine learning as a very popular subset of Al, the authors
dealt with a multitude of questions that touch on the topic according to dif-
ferent levels of technology autonomy or the way it is applied, while mostly

11

The call for papers for the second issue of the INSAM Journal was published in mid-
January 2019, just months before generative AI models - especially chatbots — became publicly
accessible in 2020 (Mucci, n.d.). Driven by major industrial investment, this marked the onset of
the generative technology “boom” across art and everyday life. Within this context, the INSAM
Journal No. 2 contributed to a forward-looking, yet modest body of knowledge globally available
at the time (cf. Miranda and Williams 2015).



84

MY3UKOAOTHJA / MUSICOLOGY 39 - 2025

not repeating the same problem settings from issue to issue. In the desire to
understand “human” and “machine” through and in artificial intelligence, re-
searchers have problematized the systematic approach to this kind of technolo-
gy. On the one hand, research relates to issues of AI autonomy and the human
role in art(s), including automation and post-work discourses (Atanasovski,
No. 12/2024), the idea of co-creativism and collaborative art (McNamara, No.
11/2023), or self-reflexive papers written through a transhumanist prism about
empowering musical creation through AI-human collaboration (Stolyarov II,
No. 2/2019).

Some papers deal specifically with musical problems (predominantly com-
positional at the expense of performative ones), such as non-idiomatic machine
learning for generating compositional materials in the domain of algorithmic
music composition (Ho, No. 10/2023), generative and assistive capacities of
Al in music composition (Atanackovié, No. 12/2024), and the specificity of
the term “clustering algorithms” made from a combination of symbolic music
processing tools and unsupervised learning algorithms, applied to non-West-
ern music (Eraslan, No. 14/2025). On the other hand, some of the authors
described the influence of artificial intelligence in the domain of the sense of
sight, such as computing short films, i.e. artificial film making (Arandas et
al. 2023), and optical illusions, neural networks, and consciousness through
the dichotomy of natural and artificial vision (Williams and Yampolskiy, No.
2/2019). The usage of Al as an artistic material - evident in works like Becker’s
“Narcissus” - foregrounds reflexivity, mediation, and the aesthetics of the al-
gorithm in a new media art (Becker, No. 2/2019). Experimental diagrams and
articles, such as Suvakovi¢’s work (No. 2/2019) on the “anarchy of intelligence,”
or Milojkovi¢’s study (No. 10/2023) based on hallucination problems of text-
based AI agents, specifically chatbots, push the boundaries of aesthetics, invite
new forms of critical engagement with the generative and assistive capacities of
Al and raise questions about the nature of generativity/creativity.

Articles dealing with issues of embodiment or materiality can be seen
as a “legacy” category of AL Papers at the intersection of vocaloids, fictional
characters, and ghosts reveal a distinctly posthuman domain, where issues
of dis/fembodiment become central to both musical experience and (music)
composition. Vocaloids like Hatsune Miku, beside the embodiment/materi-
ality issues, also exemplify gender performativity in digital spaces (Sabo, No.
2/2019), challenging traditional conceptions of identity and presence. The
phenomenon of “ghost performance,” such as hauntological'? and virtual choir

12 Given the relatively small corpus of fourteen published issues, hauntology appears as one

of the more recurrent concepts among authors exploring themes of virtuality, alienation, or
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performances during the COVID-19 pandemic (Lesser, No. 7/2021), further
tests the boundaries between human and non-human presence in generative or
performative processes in music. Within this landscape, non-human entities
- ranging from pets/animals as companion species and robots (Arambasic,
No. 1/2018) to entirely virtual and semi-autonomous composers like AIVA
(Zuli¢, No. 2/2019) - occupy roles shaped by both transhumanist and tech-
no-utopian frameworks. Within this category, there is an alternative view to
techno-utopianism, which advocates that “[...] the utopian claims regarding
all-round machine intelligence are not plausible and that our attention should
be directed towards more relevant issues in the field of computational creativ-
ity” (Merlini and Nicoletti 2020, 24).

A substantial portion of the INSAM Journal’s technoscape focuses on what
may be termed pure computerization - ideas, processes or entire aesthetics cre-
ated exclusively by computer use. Within INSAM Journal, such phenomena are
threefold - analog, digital, and hybrid - alternating across various scientific
and artistic research perspectives or paradigms. In addition to processes based
on the purely digital side of technology, touching on an “augmented reality”
in the corridors of the twentieth-century avantgarde, such as the article on
processualism in the works of composer and conceptual artist Miroslav Misa
Savi¢ (Milojkovi¢, No. 1/2018), the post-digital sensibilities, characterized by
hacking and repurposing (most often) outdated digital technologies, have
given rise to new artistic forms and modes of expression. On the one hand,
authors like Sean Russell Hallowell (No. 3/2019) have written about the recall
of analog/magnetic tape in the post-digital age through the phenomenological
prism. On the other hand, glitch aesthetics and the “aesthetics of failure”
are vividly illustrated in the music of artists like Nicolas Collins (Dyer, No.
4/2020), while the papers that question the fusion of old and new sounds in
“hybrid electronic music” exemplify the hauntological blending of tempo-
ralities (Ordonneau, No. 3/2019). A significant number of papers is closely
related to various forms of video art, directly or indirectly including video
games. In that sense, rather than privileging the new over the old, post-digital
sensibilities embrace the hybridity, imperfection, and materiality of the out-
dated or “retro” technologies. The use of 8-bit machines, analog synthesizers,
and video game consoles (such as the C64, ZXS, and NES) exemplifies this
orientation (Banks, No. 3/2019), as artists repurpose obsolete hardware to
generate somewhat “novel” sonic and visual experiences. The invocation of
the retro tendency, which does not necessitate a return to the usability of old

identity transformation (Ordonneau, No. 3/2019; Juki¢, No. 3/2019; Lesser, No.7/2021.). For
more on the concept itself, see Derrida (1993) and Fisher (2014).
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technologies, but refers to new contextualization or interpretations in terms
of restitution of the past, is present in research on musique concréte and the
notion of “music of technology” (Kaniza, No. 10/2023) or electronic archives
and artistic research realized through the media of sound, film, and ecology
seen through the prism of deconstruction (Lesser, No. 11/2023).

The digital turn has facilitated the emergence of internet-based genres
and practices that challenge and expand outpaced traditional modes of art
production, with scientific and artistic research on this subject mainly dealing
with (de-)territorialization or (de-)materialization of performance. However,
such concepts also entail issues of embodiment, accessibility of content, and
remediation. One such work is dealing with the visual and auditory displace-
ment of an artistic event into a new form of current reality (Messina et al.,
No. 5/2020). The INSAM Journal documents the proliferation of genres such
as vaporwave, yugowave, and serbwave, which are deeply intertwined with
hauntological aesthetics and cultural memory (Juki¢, No. 3/2019). Transmedia
perception, as seen in virtual museum tours (Jokanovi¢, No. 5/2020) and rhi-
zomatic, i.e. multi-centered, interrelated, and inclusive web-based art praxis
during time(s) of crises (Phillips, No. 5/2020), further blurs the boundaries
between physical and virtual realities. Blockchain technologies and NFTs
(non-fungible tokens) have introduced new paradigms for artistic ownership,
distribution, and automatized, i.e. self-written or self-generative music pieces,
via pseudorandom numbers made through implementation of blockchain
data (Kicior, No. 11/2023), while the concepts/places such as the Internet of
Musical Things (IoMusT) or (the Internet of Musical) Stuff (IoMuSt) signal a
shift toward interconnected, participatory environments (Messina et al., No.
9/2022). These developments foreground the complex interplay between ac-
cessibility, commodification, and “freshness” in the digital music production,
art economy, and new composing materials. In the field of internet-based art
genres, it could be interesting to note that there are also studies related to
opera which bring perspectives on digital liveness and (dis-)embodied voices,
as well as virtual opera and music theatre (Marx, No. 6/2021), but also operatic
experiments and demystifying form of audio-visual essay, testing the usability
potential of such phenomenon (Ricardo, No. 6/2021).

In a content-related rhizomatic sequence in the INSAM Journal, areas of
interest extend from the general concept of the Internet and the Web to the
specific “places” of social networks and media. In doing so, the research covers
local contexts, such as Instagramization and marketing in Serbia (Novakovi¢,
No. 6/2021), as well as global contexts of cultural appropriation (Stones, No.
13/2024). Several authors dealt with “meme music” (Gielen and Moore, No.
8/2021), more precisely memeification as a compositional-communication
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format (Radovanovi¢, No. 9/2022), forming the concept of “physicality-virtual-
ity” continuum (Planas Pla, No. 8/2022) in the sense of music for social media,
primarily referring to the platformization of music on TikTok. Economies
of attention, closely related to freedom in a neoliberal perspective, in which
freedom of speech means “fuel” for social networks (Mulligan, No. 6/2021),
fundamentally reshape the palette of contemporary music and art. If we add to
this racial and cultural studies looking through the prism of popular culture
(Ile, No. 8/2021), and directly connect them with disciplining and listening
policies in late capitalist societies (Atanasovski, No. 14/2025), it is possible to
find direct connections between mutually independent authors who essentially
talk about changing the global discourse and whose focus is primarily oriented
towards the valorization, critical reflection on the ethical and political dimen-
sions of music on/for social media, or just (re-)locating the role of music and
arts in contemporary society.

In the domain of sound-based research and audio manipulation, the
INSAM Journal presents a range of phenomena with no necessary intercon-
nection, reflecting the diversity of contemporary sound studies. Experimental
radiophony and sound-based practices, particularly in the Yugoslav and
Serbian contexts, reveal the potential of radio and electronic media to serve
both as artistic media and as critical tools of inquiry, exemplified by the
work of a single composer whose impact extends beyond the individual case
(Maglov, No. 14/2025). Research in this area also addresses issues in digital
audio processing: from equating Autotune with Photoshop to explore the “cos-
metic” layer of sound (Harris, No. 8/2022), to modeling technologies in guitar
sound processing within rock and metal music, conceptualized as metasim-
ulacrum (Miranda-Bonilla 2024). The application of electroencephalogram
(EEG) technology in artistic research has further advanced the understanding
of perception and affective response in biosignal-driven music (Jovi¢evi¢, No.
11/2023).

In addition to the research described in the section on retro sensibilities
and technology, where debates were dealing with electronic and electroacous-
tic music in a wider context, the INSAM Journal also published two expert,
narrowly focused papers concerning electronic music. The first one problem-
atizes, among other things, analog sound synthesizers in an electroacoustic
environment, i.e. in synergy with acoustic instruments. Simultaneously, the
research covers the process of “composition-interpretation-improvisation”
through comparative analysis of two performances of the same piece by
composer Dino Residbegovi¢ (Hadzajli¢, No. 1/2018). The second article was
written by Residbegovi¢ himself with the aim of developing a composition and
parameter notation in electronic/electroacoustic music, focusing mostly on
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clear instructions for synthesizers, through his own notational approach called
Approximate Reductionist Graphical Notation (Residbegovi¢, No. 4/2020).

Although the number of papers in this category is modest, the INSAM
Journal has published several studies within the domain of fine arts. One
article explores how the emergence of synthetic plastics as substitutes for
natural materials in the late twentieth century reshaped postmodern art
and society, introducing the concepts of the “ghosting object” and “reverse
archaeology” to analyze mediated realities and reinterpretations of the past
(Kustri¢, No. 3/2019). Another study reimagines the Renaissance and Baroque
Wunderkammer within a modern, pandemic-era home office, using digital
photography and everyday objects to address knowledge, transience, and
cultural exchange (Junker, No. 5/2020).

The integration of technology into arts education has transformed both
pedagogy and students’ digital competencies. These contributions emphasize
interdisciplinary and multisensory learning, such as visualizing or drawing
sound (Romana, No. 11/2024), and rethinking computer software in terms of
visual creativity (Bjelan-Guska and Hasanbegovi¢, No. 4/2020). The need to
recontextualize teaching tools in response to wider social and technological
shifts is further discussed in Hasanbegovi¢ (No. 11/2023), focusing primarily
on practices at the university level of personality and artistic development. In
addition, a paper that concerns technological ecology as a compositional en-
vironment in pedagogy of acoustic, i.e. contemporary classical music, mostly
labels the hard-limiting nature of traditional engraving software as problem-
atic, with the aim of encouraging composition students to think “beyond”
notational software (Aulich 2024, 12). The educational/pedagogical inserts to
the technoscape of the INSAM Journal contribute to the concretization of the
function of technology in a broader context. At the same time, active applica-
tion and integration of technology in pedagogical environments seem to be a
constantly evolving problem without a fixed and final solution, which is, due
to its fluid nature, still not stable enough for a definitive conclusion.

The synthesis of multimedia artistic forms of expression has led to the
development of new genres and formats beyond traditional disciplinary
boundaries, triggering new approaches and considerations, usually depending
on the case. Namely, topics that fall under the category of multimedia or
different forms of mediation, prove the entire spectrum of interrelated ideas
authored by artists/scientists/researchers geopolitically independent from each
other. “Questioning, developing, and instrumentalizing video, light, and sound
design (including live electronics), costuming, decor, and even personnel, such
as a conductor and other roles typically inherent to an ensembles’ tradition,”
(Moore 2023, 90) falls under understanding of the term “integrated” concerts,
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attempting to explain the specific manner of concert programming in the case
of a specific ensemble (2023, 90). The article focused on the development of
the new stage and concert formats (Camara Toldos and Monreal Guerrero,
No. 14/2025) has a direct impact on the aforementioned research, where the
synthesis occurs at the interface between performance studies, contemporary
musical composition, and multimedia based on gestural performance, video,
sound, sculpture, and other independent disciplines included ad hoc with the
aim of meeting the expectations of the contemporary audience. Contrary to
the frequent use of technology to generate artistic novelty, another group of
authors explored the revival of musical theatre “from archive to stage,” in-
volving the documentation and decoding of archival scripts and technological
instructions to systematize multimedia requirements for restaging works
decades later (Magalhées et al., No. 10/2023). Persistent dichotomies between
digital and physical, virtual and real, and private and public are also examined
through concepts such as Do-It-Yourself Music, social composing, and spam
art in digital performance - already inherently multimedial through their
fusion of sound and image - interpreted as forms of artistic resistance (Piniella
Grillet, No. 9/2022). Finally, positioning the idea of Gesamtkunstwerk in a
post-digital context invites reflection on “transmedia composition” (Mitrovi¢
2020), wherein technology functions as a critical link between human and
machine, reinforcing both conceptual and practical dimensions of multimedia
art and research, and opening new frameworks for evaluating and contextu-
alizing artistic acts.

%%

As demonstrated, the INSAM Journal of Contemporary Music, Art and
Technology positioned itself on the international scene of musicological, ar-
tistic, and technological publications as a distinct forum characterized by its
capacity to cover a wide range of technological phenomena examined from
diverse research perspectives. The independence from the state institutions and
professional associations, visionary approach, and private funding through the
Institute for Contemporary Artistic Music have enabled a high level of inter-,
multi- and transdisciplinarity, as well as the opening of a space for strength-
ening thematic flexibility, which results in active problematization of artificial
intelligence, post-digital practices, multimedia, pedagogical implications of
technology, experimental approaches, and so forth. On the other hand, this
emphasis on relational issues and phenomena arising in the dynamic spaces
between contemporary music, art, and technology, together with its discipli-
nary and institutional non-alignment, introduces its own challenges, including
financial precarity and the struggle for legitimacy and recognition by the
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institutional gatekeepers (e.g., state and private committees overseeing journal
categorization and indexing domestically and internationally). Nevertheless,
such a position makes it a unique testimony of the global shifts in sciences
and arts, not in the sense of canonizing homogeneous theoretical paradigms,
but in documenting and valorizing diverse and hybrid practices, while its rel-
evance derives precisely from the mapping of rhizomatic relationships between
man, art, and technology. In doing so, the contribution to the international
discourse is realized not as a traditional authoritative body, but as a dynamic
digital platform that reflects and archives processes at the intersection of
scholarship, art, and technology.
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Articles

Messina, Marcello, Damidn Keller, Luzilei Aliel, Carlos Gomez, Marcos Célio Filho, and Ivan
Simurra. “The Internet of Musical Stuff (IoMuSt): Ubimus Perspectives on Artificial
Scarcity, Virtual Communities and (De)objectification,” 26-50.

Radovanovi¢, Bojana. “TikTok and Sound: Changing the Ways of Creating, Promoting,
Distributing and Listening to Music,” 51-73.

Jokanovi¢, Milena. “Space Crisis: Encounter in the Museum Building or Online?” 74-87.

Pellegrini, Sascia. “The Culture of Distraction: Fragmented Vision and the Misery of the
Senses,” 88-98.

Piniella Grillet, Isabel J. “SPAM (An)Archive: Performing under Surveillance,” 99-121.

Bralovi¢, Milo§. “Recycling Postmodernism. Trendsetters, Trends and Pandora, Double
Concerto for Viola, Cello and Chamber Orchestra (2022) by Lazar Pordevi¢,” 123-135.

Jia, Fan, and Lee Chie Tsang Isaiah. “A Musical Analogue with Blurred Space in My Erhu Solo
Fireworks,” 136-149.

Reviews

Adzovi¢, Aida. “SONEMUS Fest 2022: Transcultural Sonic Entanglement in the Disentangling
World,” 151-156.

Issue No. 10 (2023): Technological Aspects of
Contemporary Artistic and Scientific Research I

(Inter)Views

Adzovi¢, Aida. “Each Nation Has Its Own Trauma That Requires a Qualified Exorcist
Interview with Laibach,” 9-15.

Mitrovi¢, Marija. “Morphology of Sensual Algorithms: Interview with Leon Eckard,” 16-25.

Liebermann, Alexander. “Erwin Schulhoff: A Source of Inspiration for Today’s Composers in
the Search for Personal Style,” 26-30.
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Articles

Magalhaes, Filipa, Inés Filipe, Mariana Silva, and Henrique Carvalho. “Technological and
Artistic Challenges in the Re-Performance of Music Theatre Work FE...DE...RI...CO...
(1987) by Constanga Capdeville: From the Archive to the Stage,” 31-52.

Milojkovi¢, Milan. “Opera Third Bullet by Vojislav Vuc¢kovié, or How Would ChatGPT Do on
the Musicology Exam?” 53-70.

Arandas, Luis, Miguel Carvalhais, and Mick Grierson. “Computing Short Films using
Language-guided Diffusion and Vocoding through Virtual Timelines of Summaries,”
71-89.

Moore, Thomas R. “This Is My Instrument: An Approach towards Performance Practice for
Integrated Concerts,” 90-108.

Papachristou, Dana. “The Politics of Connectivity: Between Celebratory and Critical
Approaches,” 109-123.

Ho, Kenrick. “Flou: A Co-Compositional Attempt at Algorithmic Embodiment,” 124-135.

Kaniza, Rijad. “Reshaping the Musical Experience: A Critical Examination of Musique
Concréte and the Notion of ‘Music of Technology’,” 136-157.

Reviews

Memisevi¢, Bakir. “13th International Symposium ‘Music in Society’, Sarajevo, December
7-10, 2022,” 158-163.

Issue No. 11 (2023): Technological Aspects of
Contemporary Artistic and Scientific Research II

(Inter)Views
Sijari¢, Aliser. “SONEMUS Fest 2023: PRO/AG/GRESSION,” 9-10.

Articles

McNamara, Tace. “Artificial Intelligence and the Emergence of Co-Creativism in
Contemporary Art,” 12-38.

Romana, Amrinder Singh. “Sound Drawing and Dhol Notation: A Methodological Approach
to Visualising Drum Sounds,” 39-64.

Kicior, Krzysztof. “Exploring the Potential of Blockchain Data as Pseudorandom Numbers for
Microtonal Algorithmic Composition: A Case Study on Blockchain Music 2.5,” 65-79.

Lesser, Clare. “Ghost Gardens: The Intersection between Electronic Archives and Artistic
Research,” 80-94.

Jovicevié, Jasna. “Continuous Brain Activity in Artistic Research I Sit and Worry About Her,”
95-109.

Hasanbegovi¢, Nela. “Razvoj digitalnih kompetencija i njihov uticaj na inovativne pristupe
u nastavnoj praksi studenata i studentica Akademije likovnih umjetnosti Univerziteta u
Sarajevu,” 110-129.

Wang, Haiyue, and Lee Chie Tsang Isaiah. “Palindromic Thinking in Contemporary
Composition: Creative Techniques and Aesthetic Implications,” 130-150.
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Reviews
Ki$, Marta. “Izlozba Self-Replication Nele Hasanbegovi¢, Zagreb, 23. 11 - 2. 12,” 152-155.

Kaniza, Rijad. “Revisiting SONEMUS Fest 2023 - ‘PRO/AG/GRESSION’: Embracing the Idea
of the Essence of Human Freedom,” 156-164.

Maglov, Marija. “Book Review: Diedrich Diederichsen, Aesthetics of Pop Music, Cambridge:
Polity Press, 2023,” 165-168.

Issue No. 12 (2024): Artificial Intelligence in
Music, Arts, and Theory Revisited

In Memoriam
“In Memoriam: Milan Suput (1983-2024),” 9-10.

Articles

Atanackovi¢, David. “Artificial Intelligence: Duality in Applications of Generative Al and
Assistive Al in Music,” 12-31.

Atanasovski, Srdan. “Artificial Intelligence, Post-Work and Music Labor,” 32-45.
Tiro, Hana. “Question of Knowledge in Active Usage of Al Tool ‘ChatGPT’,” 46-61.

Miranda-Bonilla, Sergio. “Spiral Ouroboros: Metasimulacrum in Rock and Metal Electric
Guitar Processing and Modeling Technologies,” 63-80.

Reviews

Adzovi¢, Aida. “Book Review: Milan Milojkovi¢é, Ira Prodanov, Adriana Sabo, and Ljubica
1li¢, Vodic¢ kroz pank kulturu u Novom Sadu [A Guide to Punk Culture in Novi Sad],”
82-87.

Novakovi¢, Monika. “The Ninth International Conference on Music and Minimalism [Deveta
medunarodna konferencija 0 muzici i minimalizmu], Belgrade, Serbia, May 29 - June 2,
2024, 88-94.

Issue No. 13 (2024): New Technologies and Social Media in
Art and Music Pedagogy

(Inter)Views
Sijari¢, Aliser. “SONEMUS Fest 2024: WARIATIONS,” 9-10.

Articles

Aulich, John. “Towards Technological Ecologies as Compositional Environments in the
Pedagogy of Acoustic Composition,” 12-39.

Nikoli¢, Sanela, and Biljana Lekovi¢. “Digital Competences in Classical Music Teaching:
From a Critical View to the Systematization of Digital Resources,” 40-68.

Stones, Peter. “Rise of the Microsong: The Platformification of Music on TikTok as an
Artform,” 69-84.
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Reviews

Memisevi¢, Bakir. “14th International Symposium ‘Music in Society’, Sarajevo, October 24—
26,2024,” 86-92.

Adzovi¢é, Aida. “Reflections of the SONEMUS Fest 2024: Resisting WARiations,” 93-101.

Issue No. 14 (2025): New Technologies in Contemporary Music

Articles

Camara Toldos, Pedro Pablo, and Inés Maria Monreal Guerrero. “Saxophone +, Beyond a
Stage Concert Format,” 9-27.

Atanasovski, Srdan. “Policing the Listening: Capitalism, Sensory Governance, and Auditory
Discipline,” 28-47.

Eraslan, Ismail. “AI-Supported Analysis of Formal and Stylistic Transformations in Ottoman-
Turkish Music (16th-19th Centuries),” 48-66.

Ye, Ruirui. “The Development of Zheng in the Digital Age: An Interplay of Tradition and
Modernity,” 66-83.

Maglov, Marija. “Arsenije Jovanovi¢: Portrait of a Radio Artist,” 84-107.

Reviews

Dordevi¢, Ana. “Book Review: Milan Milojkovi¢, Ira Prodanov, Ljubica 1li¢, Zvucni pejzazi
Novog Sada,” 109-112.

Kaniza, Rijad. “6th Sound Exhibition and Live Electronic Music Concert in Sarajevo,” 113-117.

Radovanovi¢ Suput, Bojana. “Book Review: Juan Bermudez, Musicking TikTok: A Musical
Ethnography from a Glocal Austrian Context,” 118-124.
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bojanA PapoBAHOBUE lIyriyT u Pujap KaHmxA

INSAM JOURNAL OF CONTEMPORARY MUSIC, ART AND TECHNOLOGY:
OBAUKOBAIE UCTPAKUBAYKOT ,TEXHOIIEJ3AKA” KPO3 HE3ABHUCHO
H3AABAIITBO 1 PETUOHAAHY CAPAABY

(PE3UME)

Ocnosan 2018. rogune y CapajeBy, Hayunu yaconuc INSAM Journal of
Contemporary Music, Art and Technology pa3Buo ce Kao IIpernosHaT/buBa
pernonanHa u MehyHaponHa miardopMa 3a MHTepAUCHUIUINHAPHA M TPAHC-
AMCLMIIIMHAPHA UCTPaXKMBamba y 00/1acTU My3UKe, YMETHOCTY U TEXHO-
noruje. 3aMUI/bEH y OKBUPY YApYyKewa rpahana mog HasuBoMm VHCTUTYT
3a caBpeMeHY YMeTHUYKY MY3uKy (INSAM), yaconuc GyHKIMOHUIIE KAO
HE3aBUCHO M3Jlalbe Y OTBOPEHOM IIPUCTYITY, 3aCHOBAHO Ha HOOPOBOBHOM
pajy ypeSHUIITBA U PEerMOHaIHOj capafmy. OBaj WiaHaK NpyXKa aHATUTU-
YKU Iperyes YeTpHaecT OpojeBa, objaBbennx usmeby 2018. u 2025. ropuse,
UCINUTYjyhM ypeRHUYKY NONUTUKY, CTPYKTYPY U HayuHu gomet INSAM-a, u
cMemTajyhm ra y mmpy KOHTEKCT HOCTjyrOCTIOBEHCKOT 1 I7T06a/THOT HayYHOT
nspaBamrsa. [Tomasehn of aHanmse cagpskaja, MamypaMo OHO IITO HA3MBAMO
»TEXHOJIOLIKVM IIej3a)KOM~ 4acOIMCa — pPU3OMATCKOM MPEXXOM TeXHOJIOTHja 1
TeMa Koje 00yXBaTajy BelITauKy MHTEIUTECHIIV]Y, JUITUTAIHY ,KUBOCT , IIOCT-
AUTUTAHY eCTeTUKY, MY/ITUMeNjy ¥ Nefarolike nHosanuje. Vcrpaxxupame
IoKasyje Kako je yacommuc INSAM, Kpo3 cBOjy He3aBUCHOCT Y OJHOCY Ha
APp>XaBHE€ HAYYHOMCTpPa’XBa4Ke I/IHCTI/ITYHI/Ije " penpe3eHTaTIBHa CTPYKOBHA
YAPYXema, Te IPUBP>KEHOCT OTBOPEHOj HayLM I OTBOPEHOM IIPUCTYIY Hay-
YHMM pe3y/ITaTUMa, HOfICTAaKao XMOPUIHEe M TPAaHCAUCLUIUIMHAPHE pa3MeHe
usMeby HayuHUKa 1 yMeTHMKA, OfpakaBajyhn MCTOBpeMeHO Mupe 13a30Be 1
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HOTeHI[Mjajle CaBPeMEHOT He3aBJCHOT M3/aBallTBa y 00/1acTy XyMaHUCTHKE
u, Ipenu3Huje, HayKa o ymeTHocTnMa. KoHTekcryannsyjyhu INSAM y on-
HOCY Ha PeTMOHA/IHY aKaJeMCKy IPOIUIOCT U CafjallibocT ¥ MehyHaponHe
VHUILMjaTVBe OTBOPEHOT NMPUCTYNa, pafi IOKa3yje fla OBaKBU IO yXBaTu
IOTIPMHOCE IeMOKPATHU3aLUj/ 3HAbA, AMBEPCUPUKAINjJ HAYIHOT AUCKYpCa 1
pefedUHNCay M3aBalITBa Kao KOMabOpaTuBHe, IPEKOTPaHNYHEe KY/ITypHe
Ipakxce.






